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　例えば Bob Buccellaによる「Vincent Van Goghs to Disneyland」（1987年）
という作品は、ヴァン・ゴッホが片方の耳しかないミッキー・キャップを
被っているデザインで、ゴッホとミッキーの片耳が補完的あるいは等価に
扱われているところが面白い。Akira Yokoyamaによる「Summer Vacation 





するミッキーとミニーを描いた Shelley Browningの「Noah's Ark」（1987年）
もキッチュな魅力をたたえ、誰もいない砂丘にミッキーの足跡と 2つの耳








































The first duty of the cartoon is not to picture or duplicate real action or things as 
they actually happen - but to give a caricature of life and action - to picture 
on the screen things that have run through the imagination of the audience - to 
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bring to life dream-fantasies and imaginative fancies that we have all thought of 


















































Disneyland will be based upon and dedicated to the ideals, the dreams, and 
the hard facts that have created America. And it will be uniquely equipped to 
dramatize these dreams and facts and send them forth as a source of courage and 
































The America that is not symbolized by that imperial Yankee Uncle Sam is 
symbolized by Mickey Mouse. He is America as it feels to itself - plucky, put-on, 
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